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LALE
TULIP
2007

tuval iizerine akrilik
acrylic on canvas

183 x 88 cm

TIRTIL
CATERPILLAR
2007

tuval iizerine akrilik
acrylic on canvas
122 x 122 cm

SERIF
2007

tuval iizerine akrilik
acrylic on canvas
122 x 122 cm

SERIFONE
2007

tuval iizerine akrilik
acrylic on canvas
122 x 122 cm




SuzAN BATU'NUN
HARIKALAR DIYARI

CHARLOTTA KOTIK

Lewis Caroll’'un Alice Harikalar D_iyarmda adl eserinin beginci bélimiinde,
Alice yazarin hayal diinyasinin bilyiili evreninde yagayan idyosenkratik
_yaratiklardan bir digeri, devasa bir mantarin tepesine kurulmug, nargilesini
tiittiiren mavi bir tirtil ile sohbete koyulur. Alice’in burun kinirdig yedi
buguk santimetrelik boyundan son derece memnun bir halde, tirtil iizerine
bityiik bir 6zenle kuruldugu sihirli mantarin yardimyla nasil bilyiiniip
kﬁ;ﬁlecegine dair binbir tavs_iyede bulunur. Hik@yedeki dig'erfantastik
karakterler arasinda dahi tartiymaya agik bir karakter olan tirtil, hikdyeye
hafif bir egzotizm katan bir kahin roliine biiriiniir. Suzan Batu'yu sz
konusu goriintii iizerine kurdugu Tirtil (200%) adl eseri yaratma kararim
vermeye iten sebep tam da bu olabilir. Konuyu pek de agik bir gekilde
betimlemeyen bu resim, grimsi arka plan iizerinde bolca kullamilan dekoratif
solgun renk kwrimlaryla tam anlamyla soyut bir calisma. Serif ve Serifone
(her ikisi de 2007) gibi birbirjyle ilintili eserler, karma;lk kwrimlar
ve hat sanatim1 andiran gizgiler ile hem Dogu hem de Bat: sanatindan
alinan dekoratif unsurlara yénelik benzer bir tercihi de ortaya koyuyor.
Ortadogu’dan gesitli el yazmalarindan sanatgimin kendi iislubuna wyarladigr
béliimlerin duvar yazlarindakini andiran harfler ve karikatiirlerde
goriilen kuwrml agag sekilleri ile yan yana kondugu Serifone’da, tarihi
Cin resimlerine yaragan bulut formasyonlarinin ana hatlarini da bulmak
miimkiin. Avrupa’da Ge; Barok ve Rokoko dénemlerinin sanat ile ili;kili
sekilleri andiran unsurlar dagérillebilir. Lava lambalarinin o uzun, kapah
simirlar igindeki, akiglarla siirekli degisen imgeleri hatirlayanlar igin bir
bagka sanal evren hayat buluyor. Bu galiyma, miiteakip eserlerde ortaya
¢ikan bigim ve sekillerin bir hiilasas:.

Istanbul’da dogup ;ocuklugunun ilk dénemlerini_yine bu ;ehirde gegiren,
Oakland’daki California College of Arts and Crafts'da egitim géren,
New York’ta stiidyo kuran ve gokga seyahat eden Batu galismalarini halen
_yasadygn Istanbul’da siirdiiriiyor ve gesitli kiltirel unsurlar pirizsiiz bir
biitiin iginde bir araya getirmek gibi essiz bir vasfa sahip. Ne var ki, son iki
_yilda Batu’nun eserlerine damgasin vuran lirik soyutlama tarz: daha gok
diger isluplarin kegfi yoluyla ilerledi. Irak savagina tepki olarak 2002 ve
2004-_ylllar1 arasmdayarattlgl bir dizi eserde, Batu ayirt edilebilir temsili
unsurlar kullandi. Ug durumlarda betimlenen pargalanms viicutlar ve
patlayan kafataslar: savagin dehgetini gozler oniine sererken, tiimiinde de
harika bir anlatima sahip ancak tehlikeli bir sekilde renklendirilmis, biiyiik
¢ivi ve keskin pengelerle donanmg, ¢igekli unsurlar: igine alyyor. Batu’nun
tabiatindaki giizel olan: en korkutucu durumlarin igine sokma ihtiyacy,
giiniimiizde diinyanin kars1 kargiya oldugu tehlikelere dair bilincimizi de
artirtyor.

2004 yilindan sonra daha da dingin bir kimlik kazanan igleri kismen
Batu’nun Osmanli Dénemi’nin son déneminin zarif sanatsal miras: iizerine
gergeklestirdigi aragtirmalar etrafinda donmeye baglad:. Lale (200%) adli
eseri ile Batu bu gelenegin en iyi 6zelliklerini iginde barindiran bir ¢alismaya

imza atti. Lale’nin bin bir ézenle detgylandmlan bt?yﬁk ;i;eg'i, gmﬁ bir

THE WONDERLAND
OF SUZAN BATU

CHARLOTTA KOTIK

In Chapter 5 of Lewis Carroll’s Alice’s Adventures in Wonderland, Alice

carries on a conversation with yet another idiosyncratic creature inhabiting the
enchanted universe of this writer’s imagination — she talks with a blue, hookah
smoking caterpillar sitting atop a very large mushroom. Greatly satisfied with its
own three inch size (which Alice seems to disapprove of) the caterpillar dispenses
much advise on how to grow or shrink with the help of a magic mushroom on
which it so elaborately installed itself. A bit controversial, even in the midst of
other phantasmagoric characters of the tale, the caterpillar assumes a role of an
oracle whose presence brings a tinge of the exotic into the story. This might be the
very element that made Suzan Batu decide to create a piece called Caterpillar
(2007) based on this strange apparition. Not at all visibly descriptive of the
subject, the painting is fully developed abstraction with intricate decorative
swirls of pale colors abounding on the grayish background. Related works such as
Senfand Senfone (both 2007) display similar preference for the complicated
curves and allusions to calligraphy and to decorative elements derived from
both, Eastern and Western tradition. In the Serifone the stylized segments of
varied Middle Eastern scripts are juxtaposed with the allusions to lettering used
in graffiti, and to the shapes of wiggly trees seen in cartoons, while the outlines
of cloud formations, befitting Chinese historical paintings, are present as well.
The allusions to forms associated with the art of Late Baroque and Rococo world
of Europe are also detectable. And for those who remember the flowing, every
changing imagery generated within the tall enclosures of lava lamps, another
virtual universe comes to life. This work is a compendium of forms and shapes

that will appear in subsequent pieces.

Batu, who was born and spent her early childhood in Istanbul, studied at the
Oakland/California College of Arts and Crafls, maintained studio in New
York City, always widely traveled, and presently lives and works in Istanbul,

is uniquely qualified to fuse the varied cultural elements into a seamless whole.
Houwever, the road to Batu’s singular brand of yrical abstraction, characteristic
for this artist’s work of the past two years, led through exploration of other
idioms. In a series of works created between 2002 and 2004 in response

to the Iraq war, Batu employed discernable figurative elements. Described

in extreme situations, the mutilated bodies and exploding sculls are enacting

the horrors of the war all the while incorporating beautifully rendered but
dangerously colored floral elements equipped with spikes and sharp claws. Batu’s
inherent need to bring the beauty into the most perilous situations heightens our

recognition of dangers the world is currently facing.

After 2004 the work became calmer, partially revolving around Batu'’s
research into the exquisite artistic heritage the late Ottoman Empire. In Tulip
(2007) Batu created a work well in keeping with the best of that tradition.
Tulip’s large blossom, painstakingly detailed, looms above the intricately woven
array of carnations and greenery. The diagonal arrangement, often employed
in historical manuscripts, suggests inner energy and movement within the

confinement of a given space.
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DUMAN
SMOKE
2007

tuval iizerine akrilik
acrylic on canvas

183 x 88 cm

GIRDAP
SWIRL
2007

tuval iizerine akrilik
acrylic on canvas

183 x 88 cm




sekilde ériilmiis bir karanfil ve yesillik dizisinin iizerinde beliriyor. Tarihi el
_yazmalarinda siklikla kullamilan bu yatay diizenleme, sinirl alan iginde bir
i¢ enerji ve hareket hissi yaratiyor.

Yine 2007 tarihli bir diger eseri, Girdap’ta, karmagik siislemelerle bezeli
kompozisyona hakim olan renkli bir firildaga yer veriliyor. Kisa siire sonra
Batu’nun ;ah;malarma tilmi}yle hakim olacak olan sqyutlamqya ge;i;,

bu eserde giiglii bir sekilde vurgulaniyor ve renklerin mavinin tonlar: ile
simirl tutuldugu ve kompozisyonun duman siitununun goge yiikseligini
canlandirmak igin yatay sekilde konumlandinldipr Duman’da daha da
geligtirilipor. Batu’nun gegis déneminin temelini atan Duman adl eseri, bu
sergiyi olusturan 2008 yapimi Qukulata - Fistik baghkl en son dizisine
isaret ediyor.

Eriyen dondurmanin gézlemlenmesinden esinlenen tema bu leziz maddenin
tiiketildiginde damakta yarattigr hazlara dair bir yorum olarak goriilebilir.
Ayni zamanda kaynagmanin giindemde oldugu giiniimiiz diinyasimin erime
potasina yapilan bir ginderme olarak da ele alinabilir.

qum - Karadut'da, fantastik bir ,sahsjyet ile benzerlik ¢izen son derece
gekici bir renk unsuru gitgide daha da artan bir hizla resim alanindan
¢ikmaya kararh goriiniiyor. Bunun hemen ardindan da sekil degistirerek bir
bagka hayalet benzeri varliga déniigen daha kiigiik bir bigim geliyor.

Gukulata - Fistik, goriiniirde eserin simirlarinin Gtesine gegen fistik rengi
zeminin boslugundan yelpaze gibi agilan agik kahverengi ile 20. yiizyl
ortasina ait tamyijz,e} kompoz,ig)on kuralim ke;fe ;1kyor.

Slurpee’de, tuvalin iist kismini dolduran parlak kizil patlamanin etkisiyle
kopan renk parcalari, resim alami boyunca diisiiyor. Renk tonunun canl
dinamizmi ve stratejik yerlesiminde, daha 6nce aymi élgiide bagtan gikaricr
olan Lale’de baslatilan kompozisyon stratejisi yankilanyyor.

Eserlerin patlgnct dinamizmi hizh ve spontan bir icra tawﬁkrini ver_iyor; ne
var ki, sanatginin segtigi yontem yavag ve ihtiyath.

Her unsur biiyiik bir gabayla elle boyanyor ve gok sayida boya katmam
gerektiriyor. Taslaklar ince fircalar kullamlarak kesin olarak ¢iziliyor, kat:
bigimlerin keskin kenarlarini korumak igin herhangi bir sablon veya bir
ba;ka plan ku”amlm_lyor. Batu, ortamm)erle;mi; teknikleri ve kurallarim
gozlemleyen, bu gekilde de muazzam sonuglara ulagan, son derece disiplinli
bir ressam. Aymi zamanda, hélihazirda burada bahsi gegen Avrupa Barok
ve Rokoko, Osmanh mirasi veya nispeten daha yeni Op ve Pop Art tarzlan
gibi daha énceki sanatsal gelenekleri de ¢ok iyi gozlemleyebiliyor. Batu,
canli renkler ve kompozisyonlarla ilgili unsurlarin kesin tasviri gibi popiiler
kiiltiir ve reklameilik ile iligkili bilegenleri dikkate almaya karg: degil. Ozenle
se;ilmi; ve entelektiiel db’nﬁ,silmden ge;irilmi; ;e;itliﬁkirler arasinda ortaya
gikan sinerji, Batu’nun sanatinda tekil bir sinerji yaratiyor. Kendi szleriyle
igin dziinde “umut ve pozitif enerji yatryor. Bunun belki de benim ufak bir
katkim oldugunu hissediyorum”. Bu verimli galiymalara bakmak bizleri
giinliik yagamin baskilarindan gegici de olsa gergekten uzaklagtirabilir,
_yaratici ve layikyla yapilmg bir resmi takdir edebilme kabiliyetimizi

canlandirabilir.

Another of the 2007 works, Swirl, shows a colorful pinwheel dominating the
composition full of complex ornamentation. The transition to abstraction, soon
to take full command of Batu’s, work is strongly suggested in this piece and it

is further developed in Smoke where the colors are kept to shades of blue and
the composition is vertically oriented to suggest the rising of the smoke column.
Smoke, the seminal work of Batu’s transitional period points toward the most

recent series, called Flavors, executed in 2008 that comprise this exhibition.

Inspired by the observation of melting ice cream the theme could be seen as a
comment on the culinary pleasures connected with consuming of the delicious
substance, but also as an allusion to the melting pot of the current world where

fusion is the order of the day.

In Apricot - Black Mulberry, a plum color element that assumed the likeness
of a fantastic personage seems to be determined to move out from the pictorial
field at the ever increasing speed. It is closely followed by a smaller shape that is
morphing into yet another ghostlike being.

Chocolate - Peanut explores the mid 20th century canon of the allover
composition with the light brown color fanning out through the expanse of the
pistachio colored ground seemingly reaching past the work’s boundaries.

In Slurpee, an explosion of bright red fills the upper portion of the canvas
with the breaking segments of color falling through the pictorial field. The
vivid dynamism of the hue, and its strategic placement, echo the compositional

strategy introduced earlier in equally seductive Tulip.

The works” explosive dynamism would suggest the quick and spontaneous

execution - the artist’s chosen method is, however, slow and deliberate.

Every element is painstakingly hand painted and requires many coats of paint.
The outlines are precisely delineated by thin brushes, no stencils or any other
devises are used to keep sharp delineation of the hard-edged forms. Batu is a
highly disciplined painter who observes the well-established techniques and
rules of the medium - while doing so she is achieving exquisite results. She is
also a keen observer of the earlier artistic traditions, such as already mentioned
European Baroque and Rococo, Ottoman heritage or more recent styles of Op
and Pop Art. Batu is not adverse to consider components associated with the
popular culture and advertising, such as vibrant colors and clear definition of
compositional elements. The resulting synergy of various ideas, carefully selected
and intellectually transformed, creates a singular synergy in Batu’s art. In her
words the work is about “hope and positive energy. I feel that perhaps it is my
small contribution”. Looking at the exuberant pieces can truly bring respite from
the pressures of the everyday and renew our appreciation of imaginative and

well executed painting.
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CUKULATA - FISTIK
CHOCOLATE - PEANUT
2008

tuval iizerine akrilik
acrylic on canvas

184 x 184 cm
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SLURPEE
2008

tuval iizerine akrilik
acrylic on canvas

184 x 184 cm
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NANE - CILEK
MINT - STRAWBERRY
2008

tuval iizerine akrilik
acrylic on canvas

184 x 184 cm
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KAYISI - KARADUT
APRICOT - BLACK MULBERRY
2008

tuval iizerine akrilik
acrylic on canvas

184 x 184 cm
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CILEK
STRAWBERRY
2008

tuval iizerine akrilik
acrylic on canvas

184 x 184 cm
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CIKOLATA - KAYMAK
CHOCOLATE - CREAM
2008

tuval iizerine akrilik
acrylic on canvas
184 x 124 cm
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Arabeskler serisinden
ISIMSIZ
UNTITLED
from the Arabesques series
2008

tuval iizerine akrilik
acrylic on canvas

184 x 89 cm
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Karalamalar serisinden
PEMBE UZERINE KARALAMA
SCRIBBLES ON PINK
from the Scribbles series
2008

tuval iizerine akrilik
acrylic on canvas
184 x 120 cm
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jstanbul’da_ya;yor ve calisyor.

1981

Graduated from Oakland/California College of Arts and Crafts.

1990 Received her master’s degree at CUNY/Brooklyn College.
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as a curator in New York.

Her recent solo exhibition was in 2007 at The Phatory Gallery
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She lives and works in Istanbul.
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